























































図 4　ボス「快楽の園」右翼パネル部分。 図 5　ボス「快楽の園」右翼パネル部分。








149 ― 195、Morgan 1990、北沢 2009: 60 ― 63）。例えば 15 世紀のランブー



































































































還し、この不思議な旅の様子を物語ったという（Gardiner 1989: 81 ― 127、










の町ではあなたに賛歌が捧げられ（Te decet hymnus, Deus, in Sion）」を 1
時間ほど歌い続けた。同じようにして、8 つの「聖務日課」（修道院で毎日
行われる祈りの時間）の時には、鳥たちはそれぞれにふさわしい詩篇と聖書






































































の音楽」だと考えられている（プラトン 1976: 749 補注 2）。「天球の音楽」
とは、地球を中心に惑星と恒星とが天球をめぐる時に発する調和した音であ
る。その音には宇


















業とオクターブ下を得る作業とを重ねていくと、ソの 5 度上＝レ、レの 5
度上＝ラ、ラの 5 度上＝ミ、ミの 5 度上＝シも簡単に得られ、以上により
ドレミファソラシドのハ長調のスケールが得られることとなる。さらに同じ
作業を重ねていくと、最初に得られたド／ソ／ファとその後得られたレ／ラ





になる）（ファーガソン 2011、後藤 2010、小方 2012）。
ピュタゴラス派が美しい整数比から導き出した音階は、天球の音楽を地上
で捉えんとするものと思われる。「エルの夢」では月から始まる 7 つの惑星
とより遠くに見える恒星とが成す 8 層の天球に乗る 8 人のセイレンが「天
球の音楽」の協和音を生み出しているが、これはまさに宇
















































図 7　 ダ ン テ の 宇 宙 図。 ミ ケ
ランジェロ・カエターニの La 
materia della Divina Commedia 
di Dante Allighieri dichiarata 










































ル「超常現象 科学者たちの挑戦」（2014 年 3 月 22 日放送）で紹介された
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In comparison to visual expressions describing the after-life, there are 
fewer descriptions of its sounds. At first this might seem to be because of a 
difficulty of expression, but the importance of certain tales of “sound” in the 
other world may arise from the very fact that it is so difficult to talk about 
that aspect.
In this paper, the expressions of sound in the iconography and tales of 
the after-life in Europe of the Middle Ages will first be considered. That 
will be followed by an explanation of the concept of the “music of spheres” 
existing since the Pythagoreans. This sound is said to be harmonious and 
perfect, but quite difficult to hear. Thus it is literally the “ideal” sound. This 
concept became the basis for a common expression of the sounds in the 
afterlife in the Middle Ages, contrasting the ideal sounds of heaven with real 
sounds from life on earth describing the cacophony of hell. 
A further look will then be taken into the Celtic view of the other 
world, one that is deeply connected to the classification of tales of “journeys 
to the other world” during the Middle Ages. That examination leads to a 
consideration of the manner in which there was an intermingling of, on the 
one hand, the Pythagorean concept of a vertical heavenly scale (scale of 
spheres) and a rising musical scale with, on the other hand, the Celtic images 
of a horizontal movement of a journey to the end of this world. This overlaps 
with the aspiration for a “kingdom of God” that includes an earthly paradise. 
In the modern age, there has not necessarily been a successful sharing 
and handing down of tales of the afterlife. Despite this, in some accounts 
of near-death experience, much like in the tales of the past, confirmation 
can be made of an eagerness to express the sounds of the other world that 
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ordinarily would be impossible to express. It is also an important fact that the 
power of sound holds major significance for humans in terminal care who 
are striving to hurdle the wall of death. It is believed that hearing is the sense 
that remains until the very end of a person’s life. It is also clear that familiar 
songs from childhood fulfill a function of providing peace of mind as well as 
consoling people with worries.
Both in the past and today, people ordinarily are unable to hear the 
sounds of heaven. Nevertheless, people have been trying to hear and describe 
the “inaudible sounds” of ascending to heaven in the purest, most ideal 
sounds that they can hear in this world. People may proceed along a journey 
to an afterlife ringing with unknown sounds that transcend life while being 
supported by nostalgic songs and the power of sound.
